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Charles P. and Ella R. Scovill Memorial Fund, 
bequest of Kate Scovill Couse............... $5,000.00 


SHIN AND SO 


While it may have been an historical accident that the style of 
painting accompanying the exodus to Japan of Chinese Bud- 
dhist priests, with the decline of the Southern Sung Dynasty 
(1127-1278), was that associated with the names of Ma Yuan 
and Hsia Kuei, the accident was a propitious one, for their 
often exaggeratedly romantic lyrical style was as much suited 
to the deeply felt extremes of Japanese taste as it was unsuited 
to the firm and rational purity of the Chinese cultural ideal. 
In Japan, from the late fourteenth century until the re-emer- 
gence of a powerful native style in the sixteenth century, it 
became necessary for the great painter—and usually priest— 
to think in Chinese Ch’an Buddhist terms and to paint Chinese 
vistas in a manner derived from the Southern Sung painters of 
the court and of the monasteries. Literature, art, and the 
amenities of life at the Zen temples were made in the Chinese 
image, that is, the Chinese image most congenial to Japanese 
thought. But they were modified and distilled until the result 
was a new creation, one which maintained its hold on the 
Japanese for centuries and one whose appeal to the West was 
equally strong when it began to be seriously aware of the Far 
East at the turn of the century." 

The educated Japanese too, were escaping from something— 
the realism of the arts of the Kamakura Period (1186-1333) and 
the realities of the grim internecine warfare of the fourteenth 
| The first great museum collection of Japanese art was founded at the Museum of Fine Arts, 

Boston and was heavily weighted with works of the Kané School, the later exponents of the 
Chinese monochrome style. It is also significant that the only monograph in English on an 


individual other than a master of the wood-block print is one on Sesshi, Under the Seal of 
Sessha by Jon Carter Covell, (New York, 1941). 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912, 
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century. They found'solace'in the meditation and intuition of 
Zen (Ch’an) Buddhism, in the clear spareness of allusive 
Chinese poetry, in the fierce simplicity of the tea ceremony and 
finally in the subtle restraint of monochrome painting of 
Chinese scenery, ideal, whether real or imagined. While the 
greatest master of all, Sesshi, had seen the landscape of China 
at first hand, usually it was imagined, a pictorial vision based 
on the Chinese paintings that came to the temples and to the 
Shégun’s collection’. One could not find a better example of 
Focillon’s and later, Malraux’ demonstration that on occasion 
art comes from art; one visual form metamorphoses to another 
while nature becomes an often dimly remembered, or in this 
case, a sublimated and hence ideal thing. 

The Museum has not previously been able to show any mono- 
chrome paintings of the Ashikaga period (or Muromachi: 1386- 
1500), but it has recently acquired two notable Kakemono 
(hanging scrolls) that reveal the Muromachi suiboku (mono- 
chrome) style in its two principal manifestations, the shin or 
sharp stroke manner, and the 56, sometimes called Aaboku, or 
flung-ink style.* 

“Lonely Temple and Towering Cliff,” a shin landscape 
purchased through the John L. Severance Fund,’ is constructed 
of washes of warm ink buttressed by numerous “‘axe-hewn’”’ 
brush strokes. The usual elements of the imagined Chinese 
landscape are present: twisted pines, beetling rocks, high cliffs 
and distant vistas, not the gentler, “lovely” landscape of Japan. 
The composition follows Southern Sung prototypes in its 
asymmetry. The masses to the right are played off against the 
distance seen over the left foreground rocks. There is something 
more, an exaggeration, or better, a specialization of brush 
strokes as an aesthetic end in itself and a romantic resonance in 


2 See W. Speiser, Meisterwerke Chinesischer Malerei aus der Sammlung der Fapanischen Reichs- 
marschalle Yoshimitsu und Yoshimasa, (Berlin, 1947). 


3 The inception of this Japanese monochrome style is to be seen in the “White Robed Kwannon 
from Kozan-ji” (51.540) in the John L. Severance Collection. See the Bulletin, December, 1952 
and S. Lee “Japanese Monochrome Painting at Seattle,” 4rtibus Asiae, XIV, M2, pp. 43-61 
for another example from the same hand as well as for some fifteenth-century landscapes. 


455.45. H: 3332”; w: 125%”. Ex. Coll: S. Ueno, Osaka, where it was ascribed to Shiibun, an 
attribution a generation too early. In general tone and brush work the painting belongs in 
the time and circle of Geiami and his pupil Keishoki, i.e.: c. 1480. See T. Akiyama, Setsansho 
Seisho, Vol. 7, (Tokyo, 1943-44) for their two famous masterworks: “The Waterfall” and 
“Spring Landscape.” 
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the warm tones of mist and rock. Perhaps the word “nostalgia’: 
best characterizes the implied mood of the painting. 
Something of this can be gathered from the poem written by 
Priest Banri at the top of the painting. The Japanese painter- 
priests and their friends of the Ashikaga period, were enchanted 
with the old Chinese cliché that parallels the West’s phrase, 
UT PICTURA POESIS: a picture is a painted poem, a poem a 
written picture. Most suiboku scrolls have one or more poems 
incorporated into the picture surface, at the time of painting, 
just after, or even long after the completion of the work. Both 
poem and painting were intended to satisfy the Zen habit of 
recollection by riddles, of meditating in metaphors. 


A lonely temple lies West of the towering cliff; 

Where the old bridge is resting, the waves break into ripples. 

Looking at the plums, two scholars are pondering; lightly they beat on their 
knees: 

“Which is to be considered first, the poem or the title of the poem?” 

Meanwhile, the plum blossoms spread endlessly (covering ten thousand 
miles). tr. by Wen Fong 

Sealed three times: Chinzan, Banri, Hogai.5 


Poem and painting are visually and representationally oriented 
and one can guess that the picture came before either the poem 
or the title of the poem. 

The second acquisition, a masterpiece by Sesshii (1420-1 506)° 
acquired through the generosity of the Norweb Foundation, lies 


» Priest Banri lived about 1416-90 and was principally at Sokoku-ji in Kyoto, an important 
Zen center, especially for painting. Shibun, Sesshi, Geiami and Keishoki all worked there 
at one time or another. See esp. T. Akiyama, Jéid. Banri’s writing can also be found on a 
kakemono in the Iwasaki Collection (Seikad6 Foundation) along with poems by Eiyéd and 
Baian. See S. Taki, Seikadé Kansho, 1921, Pl. XXXI. Here too the attribution to “Shibun” 
is unconvincing and “circle of Keishoki” is indicated. Indeed the Iwasaki scroll would seem 
to be by the same hand as the Cleveland painting and Banri is the only tangible connection 
between both. Skillful calligraphist that he was it is not impossible that he is the author of 
both paintings and that he executed them under the influence of Geiami, the teacher of 
Keishoki from 1478-81. 


6 55.43. H: 285%”; w: 1014”, signed Sesshii hitsu. Ex. Coll: T. Hara, Yokohama. The most 
nearly comparable work is the famous work made for Sden in 1496 and now kept in the National 
Museum, Tokyo. See Covell, op. cif. cat. 1. The Cleveland scroll is certainly a work of the 
artist’s old age, perhaps even after 1500. Sesshii’s signatures are varied, even in works painted 
within a few days; but the signature on the newly published painting is similar to those on 
the National Museum example and the shin style picture in the Ohara Collection, painted 
after 1490. See N. Kumagai in Bijutsu Kenkyu, LXII, February, 1937, Pls. 3 and 4. A recently 
arrived exhibition catalogue, Sessha, Tokyo National Museum, 1956, illustrates two pre- 
viously little known haboku landscapes, Nos. 15 and 1g which are related to the Cleveland 
picture. 
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at the other extreme of Muromachi suidoku in the almost 
abstract realm of s6 or haboku. No poetry and only the vaguest 
suggestions of nature modify the calm meditation implicit in 
Sesshii’s brush-produced visual imagery. One can infer the 
shape of a distant mountain, a towering cliff capped by trees, a 
hidden building, nearby rocks and a lone fisherman. Any good 
Kano school painter could do that. What he could not do, and 
what only Sesshi, and occasionally Sesson could do, in this 
flung-ink style, was to place and weight these soft washes and 
staccato strokes so surely in relation to each other and especially 
in relation to suggested space that one is satisfied. If this paint- 
ing is sensed rightly, in the Zen way, that is visually and 
intuitively, one is emptied and only calm remains. Of the 
haboku paintings reasonably attributed to Sesshii the new 
Cleveland scroll is the quietest and the most contemplative, a 
great and aged artist’s silent conversation with the materials 
he knew best, brush, ink, and paper, and on their own terms. 

SHERMAN E, LEE 


AN ENAMELED GLASS MARRIAGE BEAKER 

In an inventory’ of “Glasses and Other Things of Erthe,” of 
Henry VIII, dated 1542, three hundred and seventy-one pieces 
are recorded, probably largely of Venetian manufacture, and 
among them are a few listed as “painted white galley fashion, 
that is enameled white, like majolica.”” An enameled glass 
beaker,’ a purchase from the J. H. Wade Fund, fits into this 
classification, for this small glass beaker is completely masked 
with white enamel. Further decoration was applied to the white 
background in the form of tiny colored dots in blue, green and 
red, and an imbricated motif in gold, the enamel ornamentation 
so often found on Venetian glass of the fifteenth and sixteenth 
centuries. 

Two portrait medallions, one of a lady and in the opposing 
one of a gentleman, place the beaker in a rare and very special 
group of objects in glass made in the second half of the fifteenth 
century. These portraits hark back to woodcuts found in early 


Venetian books, but also they show. great resemblance to the 
1 Archaeological Fournal, Vol. XVIII, 1861. 


2 ¢6.70. H: 4”; w: 27%”. Ex Coll: Baron Maurice de Rothschild, Chateau de Pregny. 
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style of a particular 
Venetian painter, Vit- 
tore Carpaccio, whose 
work reveals the cos- 
tume and styles of his 
period. Frank Jewett 
Mather’ notes that this 
great artist in his story- 
telling style sometimes 
portrayed “... the self- 
conscious elegance of 
young Venetian fops,” 
in other words, the 
“dudes” of his day. 
The glass decorators 
found great inspiration 
in his subjects, and by 
using portraits in en- 
amel, a most delicate 
technique, they pro- 
duced for a very short — —— 

‘ AN ENAMELED GLASS MARRIAGE BEAKER 
period of time the so- Italian, Venice, second half XV century 
called betrothal or mar- Purchase from the J. H. Wade Fund, 1955 
riage cups actually only used for the happy ceremony and there- 
after prized as decorative pieces for the home. The number of 
these cups today, and the Museum beaker rightfully belongs to 
this group, is exceedingly small and the Museum is fortunate 
and proud to own an outstanding example of this select group. 

Other portrait pieces are in the Slade Collection* in the South 
Kensington Museum; in the Waddesdon Bequest in the 
British Museum; in the Museo Civico, Venice;® in the Museo 
Nazionale, Trento; and in the Landesmuseum, Prague.* Not 
all of these show the white enamel covering, but the glass in 


3.4 History of Italian Painting (New York, 1923) p. 365. 


4 Catalogue of the Collection of Glass Formed by Felix Slade; introductory notice by Alexander 
Nesbitt (London, 1871) p. 68, Fig. 80, Pl. XII. 


5 Charles H. Reed The Waddesdon Bequest (London, 1902), no. 55, Pl. XV. 
6 Edward Dillon, Glass, (London, 1907) Pl. XXIX. 
7XXVI Biennale di Venezia Catalogo (Venice, 1952), p. 325, no. 2. 


8 Robert Schmidt, Das Glas (Berlin, 1912) p. 92, abb. 56. 


119 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Prague exemplifies the “‘milk glass” background, the imbricated 
gold scallops with a colored enamel pearl centered on each loop, 
and, of course, the portraits are so very much like those on the 
Museum’s acquisition that it is a temptation to attribute them 
to the same hand. Not all of them are rendered completely 
opaque by the use of an enamel covering; some are translucent 
colored glass. It is also interesting to note that Robert Schmidt? 
in his authoritative book, Das G/as, mentions a group of “‘milk- 
glass” pieces still belonging to the Rothschild Collection in 
Paris. 

The shape of the beaker is extremely sensitive, and the high- 
domed base places it among the early productions of Venice, 
which in the mid-fifteenth century truly held a monopoly of the 
glass trade. HELEN S. FOOTE 


AN ENGRAVING BY MAIR VON LANDSHUT 


A bizarre legend dating from pre-medieval times is the subject 
of an engraving purchased by the Museum through the John L. 
Severance Fund. “The King’s Sons Shooting at Their Dead 
Father’s Body” by Mair von Landshut' illustrates a story’ that 
appeared in the Babylonian Talmud in the fifth century a.p., 
reappeared in Christian literature of the Middle Ages, and was 
eventually incorporated into the fourteenth-century collection 
of tales, the Gesta Romanorum. Essentially the legend concerns 
a contest among the sons of a dead king over their father’s 
estate. It is decreed by a wise judge that the issue shall be 
decided by a shooting match in which the target is the father’s 
corpse. Two sons enter the contest but one refuses preferring to 
lose the estate rather than take part in such a horrifying action. 
His instinctive revulsion against desecrating his father’s corpse 
proves him to be the true son and he is awarded the inheritance. 
Inevitably in Christian literature the story became involved 
with ecclesiastical lore. It was connected with Solomon as an 
example of the judicious settlement of a dispute and even 
appears in illuminations illustrating the Proverbs. It was also 
interpreted as an allegory in which the two wicked sons repre- 
90p. cit., p. 92. 


1 50.344. H: 161 mm., w.: 252 mm. M. Lehrs, Katalog des ... Kupferstichs im XV jahrhundert 
(Vienna 1932), VIII, p. 314, no. 16. 


2 The present discussion of the legend is drawn from the thorough and entertaining study by 
Wolfgang Stechow, The Art Bulletin, XXIV, no. 3, September 1942, pp. 213-225. 
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sent an infidel and a heretic and their action a blasphemy 
against the true faith, represented by the father who symbolizes 
the crucified Christ. Since in Mair von Landshut’s engraving 
there is no indication of a judgment it must illustrate the 
second interpretation, an act of blasphemy from which virtue 
recoils. 

Mair von Landshut, was a Bavarian artist whose dated 
drawings testify to his activity from 1495 to 1504.° Ten of his 
twenty-two engravings and two of his three woodcuts are 
dated, all 1499.* Prints are signed “marr,” and the coat of 
arms of Landshut is incorporated in an ornamental detail in 
one of his engravings and appears in the watermark of another.° 
Very little else is known of the artist, except that he was men- 
tioned in Munich tax records of 1490 as “Mair, painter from 
Freising,” that he worked with the painter Jan Pollack in 
Munich before he went to Landshut, and that he is said to have 
died in 1520.° 

It is evident, and has often been pointed out, that Mair was 
not a draftsman of a very high order. His figures are poorly 
articulated and his style has a provincial awkwardness. But 
imaginative he certainly was, and a story-teller of great in- 
ventiveness whose naive exuberance has a definite appeal. 
Mair’s engraving style compared with the delicate and finely- 
wrought work of his contemporaries, is simple, vigorous, and 
direct, consisting of outlined forms shaded by hatchings and 
cross-hatchings in lines of relatively equal value. The fact that 
Mair was a painter-engraver, not a metal worker turned 
engraver, may account for this difference. Without doubt it was 
his painter’s bias which led to one outstanding innovation in 
his engravings. The Cleveland engraving of ““The King’s Sons”’ 
for example, a brilliant impression from the Liechtenstein col- 
lection, is printed on paper which is evenly colored in a light 
olive-gray tint. Other engravings by Mair exist in which the 
paper is tinted blue or brown. Sometimes the artist further 
embellished these with fine hatched and cross-hatched high- 
3 Lehrs, op. cit., p. 292. 

4 One engraving, Lehrs 7, is dated 1506 in the second state, but by a later hand. Jdid. p. 303. 
5 Ibid. pp. 282 and 284. 


® U. Christoffel, Pantheon, XXII, October 1938, p- 304 (suppl. in English p. 37). The identifica- 
tion of the engraver Mair as the painter Nicolaus Alexander Mair of Landshut by Nagler and 
others was evidently mistaken. Cf. Lehrs, op.cit. p. 283. 
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lights in white, red, or yellow added with a brush. Thus, in a 
sense, Mair’s engravings anticipated the chiaroscuro woodcuts 
which appeared about a decade later and which achieved the 
same effect through highlights cut out of a background tone 
block. Both methods, the chiaroscuro woodcut and Mair von 
Landshut’s carefully prepared engravings, have the appearance 
of the pen and ink drawings heightened with color on a prepared 
ground, which were so popular with German artists at the end 
of the fifteenth and well into the sixteenth century. 

LOUISE S. RICHARDS 


A DRAWING FOR STROZZI’S “MINERVA” 
Bernardo Strozzi, “Il Prete Genovese” (1581-1644) was the 
most significant painter of the first half of the seventeenth 
century in Italy. His distinction rests not only on the work of 
his early years, when he was strongly influenced by Rubens, 
but on the work done during his later years in Venice, where he 
lived from 1630 until his death in 1644. Contacts with the 
German Johann Liss and Domenico Feti, and the native 
environment of the city itself contributed to his rich color 
schemes and dramatic baroque conceptions. 

In spite of his renown as a painter, however, Strozzi is rela- 
tively unknown as a draftsman, due undoubtedly to the fact 
that extant drawings by him are rare, very few to date having 
been recorded. There exist, so far unpublished, some twenty- 
five drawings definitely by Strozzi; three are in the Uffizi 
collection in Florence and twenty are in the collection of the 
Palazzo Rosso in Genoa. Largely details of hands, arms, faces, 
and drapery done as preparatory studies, the drawings, particu- 
larly those done in chalks, are spontaneous and characteristic. 
In both style and technique these drawings are full of the 
qualities to be found in Strozzi’s paintings, for example, the use 
of generic facial types and the highly individual treatment of 
hands with pointed, curiously swollen, sensuous fingers. Open- 
handed gestures,' and hands clasped on staffs, forearms, etc.,’ 
are distinctive devices to be found in both the artist’s drawings 
and paintings. 

' Genoa, Palazzo Rosso, Gabinetto disegni e stampe, no. 2920. 


2 [bid, no. 200, verso. 
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SKETCH FOR MINERVA 
Drawing (black and red chalk) 


Bernardo Strozzi, Italian, Genoese, 1581-1644 Purchase from the John L. Severance Fund, 1953 
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The ‘Museum has 
been fortunate re- 
cently, in acquiring a 
hitherto unknown and 
unpublished Strozzi 
drawing;’ a study in 
crayon on ribbed 
paper, tinted a_buff- 
pink and intended as a 
sketch for the full com- 
position of the Cleve- 
land ‘‘Minerva”’ by 
Strozzi.* The paper is 
identical with that of 
several drawings in the 
Genoa group, although 
larger, and this specific 
design for an actual 
composition, forms a 
link which helps to de- 
termine Strozzi’s style 
as a draftsman. The 
drawing is related to MINERVA 
the painting in all its ea 


Bernardo Strozzi, Italian, Genoese, 1581-1644 
salient features; it is Gift of the Friends of The Cleveland Museum of Art 


definitely the fresh first idea for the composition, lacking the 
added refinements and details which Strozzi used to embellish 
the final product. 

In comparing the drawing and the oil, both illustrated here, 
the face is a focal center, its structure accomplished with rapid 
indication of eyes, nose, and mouth. The shading, the high- 
lighting of the chin, and the drawing of the wispy blown hair 
are similar, though in the painting the hair is a full mass and 
flowers have been added over the left ear of the goddess. 
Flowers have also been added to the sash to ornament the 
costume in the painting. The placement of the head on the 
shoulders, and the lines in the drawing which strengthen the 
pose are carried out in the final painting, as are the proportions 
3 53.626. H: 1454”; w: 105%”. 


4CMA Bulletin, April, 1929, p. 63, “Minerva by Bernardo Strozzi.”” W.M.M. 
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of the figure and the drapery around the shoulders. The identi- 
cal positions of the right hand, the helmet, the left arm support- 
ing the helmet, and the knees of the figure in both pictures, 
further bears out the relationship. The rivets of the helmet,° 
the plumes, the drapery, the armor, and the broken arch which 
appear in the oil, are all indicated by vague lines in the drawing. 

The indications of the sketches in Genoa and a specific 
example so clearly related to a large and vigorous composition 
of his mature years, would indicate Strozzi’s use of preparatory 
sketches and the probable existence of many others which may 
in due course appear. That it has been possible to reunite these 
objects essentially related gives an unusual opportunity for 


study and comparison. 


HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the May, 1956 Bulletin the 
following names have been added to the Membership lists: 


Babson, Mrs. J. R. 
Bartenfeld, Mrs. W. G. 
Beach, Mrs. O. Marvin 
Beattie, Ralph M. 
Bialosky, Jack Alan 
Biel, Mrs. Maurice A. 
Bing, Dr. Lois B. 
Blagdon, Mrs. Vivian 
Boaz, Dr. Willard D. 
Boughton, Mrs. H. 
Brett, Mrs. Lucille M. 
Brooks, Robert 
Brothers, Nevin K. 
Brown, Mrs. Irene M. 
Bryant, Mrs. George A. 
Caminati, Mrs. Albert 
Cherry, Willis F. 

Cole, Louis G. 
Collinson, Mrs. Joseph B. 
Cooper, Edith E. 
Corell, Mrs. Cletus F. 
David, Mrs. Frank E. 
Doyle, Mrs. W. T. 
Elliott, Mrs. C. A. 
Fagles, Mrs. Earl C. 
Frank, John M. 
Galvin, Mrs. Harold 
Gans, Mrs. Lillian 


5 Genoa drawing, no. 2906. 


ANNUAL 


Gardner, Mrs. Russell EF. 
Geraci, Blondell 

Gibbs, Mrs. Klare M. 
Goldberg, Mrs. William 
Grauer, William C. 
Gruehl, Mrs. Clarene 
Hejl, Mrs. Clarence J. 
Hogan, Mrs. John E. 
Kahn, Ben 

Kahn, Mrs. Henry 
Koblitz, Mrs. R. J. 
Krebs, Paul F. 

Kruse, Arthur H. 
Landis, Mrs. Laird 
Leon, Mrs. Florence G. 


Levering, Mrs. William H. 


Loche, Rosemary 


McBane, Mrs. Gleason M. 
McElroy, Mrs. William P. 


Madden, Elizabeth C. 
Manning, Louise 
Marley, Mrs. J. 
Matthes, Mrs. Henry 
Meyer, John W. 
Mezi, Marvin W. 
Nank, Mrs. E. E. 
Neff, Mrs. Charles Y. 
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Norris, Elton R. 
O’Connor, Mrs. M. J. 
Ormsby, Jeanne 

Osborne, Mrs. Florence L. 
Oviatt, Mrs. John B. 
Palmer, Mrs. William D. 
Patton, C. A. 

Permut, Dr. Samuel R. 
Petersen, Robert J. 
Pfister, E. P. 

Price, W. R. 

Rearick, Nola M. 
Rhinehart, Mrs. Frank E. 
Richardson, Mrs.George C. 
Riley, Mrs. W. J. 
Samuels, Mrs. John 
Schaffer, Mrs. E. 

Schiller, Mrs. Charles H. 
Schneller, Mrs. Paul J. 
Shur, Mrs. Sol 

Smeltz, Mrs. Charles L. 
Stambaugh, Rev. David A. 
Stonehill, Neal 

Wickham, Ben B. Jr. 
Williams, Mrs. Marlin R. 
Wood, Mrs. B. R. 

Young, Mrs. R. D. 


Zimmerer, Mrs. William 


Total Membership 6,140 


| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CALENDAR FOR JUNE, 1956 


Sunday 3. 3.00 p. m. Gallery Talk: Oil Paintings in the May Show. Edward B. 
Henning. 


Sunday 10. 3.00 p. m. Gallery Talk: General Tour of the May Show. Dorothy 
VanLoozen. 


EXHIBITIONS 


Galleries VI, VII, VIII, XI The Thirty-eighth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 10). 


Gallery XVI . . . . . Aspects of Landscape (open June 19). 


Little Gallery . . . . . Crafts from Japan (through June 6) Monumental Sculpture 
in Miniature (open June 8). 


Educational Corridor . . Japan—Photographs by Werner Bischof (June 5 through 
26). 
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LETTER OF TRANSMISSION 
Dear Member: 


The accompanying report giving a comprehensive 
review of the varied activities of the Museum during 
the calendar year 1955 will be of particular interest 
at this time to every member of the Museum. When 
so much has been accomplished, despite the limita- 
tions of space which have become increasingly 
apparent, it is safe to predict that the facilities of the 
new and greatly enlarged Museum plant, now under 
construction, will enable the Museum to be of even 
greater service. 


The Museum was first opened to the public on June 
6, 1916. Its record of sound and continuous growth 
during the past forty years has brought ever widening 
acclaim, both nationally and internationally. As the 
industrial development of Cleveland and of all 
Northern Ohio moves forward at a bewildering pace 
your Museum will continue to be diligent in sustain- 
ing its role as the standard-bearer in this community. 
It will urge without ceasing that ideas of efficiency 
and of beauty may be combined successfully in every 
field of normal human endeavor. 


Again we thank you for aiding your Museum in its 
forward looking program. 


Respectfully submitted, 
Haro.p T. Ciark, President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FORTY-THIRD YEAR JUNE 1956 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1955 


M. MILLIKEN, Director 


The most important concern of the Museum at the present time 
is the program for the new wing and the necessity for securing 
sufficient funds to bring it to completion and to make at the 
same time the changes necessary in the present building. Inas- 
much as all building costs, both as to material and labor, have 
gone up, the amount which will be needed has had to be in- 
creased. Hanna Fund increased their pledge $500,000 thus 
bringing the total of their ‘matching offer” to $2,000,000. This 
extraordinarily generous action and the total of the other gifts 
received for the Building and Endowment Fund were an- 
nounced to the membership of the Museum in a special letter, 
a progress report, in December. The response was immediate 
and a shower of checks amounting to $285,764.65 was received. 
This was immediately “matched” by Hanna Fund. 

There are now one hundred and ten funds within the Building 
and Endowment Fund. These are in the names of the donors 
or as a memorial and hundreds of smaller contributions have 
been placed in the General Contributors Fund under individual 
names. The overwhelming majority of these gifts came from 
Museum members but special mention should be made of two 
funds: the $10,000 gift from the Louis D. Beaumont Founda- 
tion, and the Junior Council Building and Endowment Fund 
of $23,825, raised by the successful Mid-European Street Fair 
held on June 24 and 25. The sale of “‘golden bricks” as a part 
of the Fair brought a considerable portion of this sum. The 
Fair was not only a most effective money-making project but 
its value was even greater from the public relations standpoint, 
in that, by their expressed wish, many of the nationality groups 
were thus associated with the Museum in this great civic 
project. 

The year has been an excellent one for attendance and while 
the total of 552,428 visitors has been surpassed two times, it 
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is remarkable that the numbers are so high with the incon- 
venience of a provisional north entrance and inadequate 
parking facilities. It is a particular source of satisfaction that 
a parking area with a capacity of two hundred and twenty 
cars will be provided as a requisite in the new plans and that 
it should be in partial use in the Fall of 1956. 

In the emphasis on the new building, the ever-present need 
for Endowment Income to maintain the enlarged Museum has 
not been forgotten and is being continually stressed. It is 
gratifying to be able to report the establishment of the Myrta 
Jones Cannon Endowment Fund of $20,171.88, a bequest 
from a loyal and devoted friend, as well as a bequest of $844.24 
from Mary H. White for educational work with children. 

Four new Membership Endowment Funds were secured: the 
Mr. and Mrs. Bird W. Housum Memorial, the Elroy J. Kulas 
Memorial, the Mrs. Cox Morrill, and the Alfred S. and Estelle 
G. Andrews Funds. This brings the number of these funds to 
eighty-eight. There were five Contributing Membership 
Endowment Funds established: the Alva Bradley Memorial, 
the Ezra Brudno Memorial, the John B. Putnam Memorial, 
the George P. and Clara G. Bickford, and George C. Gordon 
Funds, which brings the grand total to one hundred and nine. 
As the great majority of these funds receive annual additions 
to principal, their importance is evident. The total figure has 
now reached $280,390.72. 

The membership receipts for the year were $60,043.99, 
representing a 40% increase over 1954. An astonishing number 
of 2,020 new members were secured, a record which brought 
the total to 5,556, a 31.78% increase in total membership over 
1954. The greatest possible credit is due to the department 
and to its leadership. By an imaginative and persuasive cam- 
paign they have done a major public relations job for the 
Museum. 

The Bulletin of the Museum serves several purposes. It is 
a means of bringing the new accessions of the Museum to the 
attention of the members in a scholarly manner and it serves 
also as an important element in making them known to a 
world-wide audience. It publishes a record of membership, of 
gifts, and bequests. It provides a record of special exhibitions, 
special lectures, calendars of events, accessions in the Library; 


132 


| 


REPORT OF THE DIRECTOR 


and in the recent past, progress photographs of the new wing. 
The Bulletin is in demand for museums, libraries, universities, 
and other study centers everywhere, very often on an exchange 
basis so that by this means the Museum’s Library receives in 
return material which greatly enriches its resources. It has 
been possible also, through the Publication Fund, to publish 
occasional covers in color, the reproductions later becoming an 
asset for the Sales Desk as well. 

It is important that the Museum hold its position in the 
world of scholarship. Catalogues are occasionally published 
either by the museum or in association with another institu- 
tion, thereby making possible important publications. The 
catalogue of “The Sculpture of Jacques Lipchitz” published 
by The Museum of Modern Art in collaboration with The 
Walker Art Center, Minneapolis, and the Museum, as well as 
the catalogue of the John Marin Memorial Exhibition, pub- 
lished by the Art Galleries, University of California in collabo- 
ration with five museums, including the Cleveland Museum, 
are cases in point. The beautiful catalogue of German Drawings 
was produced in collaboration with a number of institutions 
under the leadership of The Smithsonian Institution in 
Washington, D. C. 

The Print Club of Cleveland quite often publishes a catalogue 
of the exhibition honoring the author of the print of the year. 
This year it was an excellent publication with a colorplate for 
the Exhibition of Rudy Pozzatti. It is particularly gratifying 
that this can also serve as a feature of a selective traveling 
exhibition organized from the Cleveland showing. 

The Fournal of Aesthetics holds its position as one of the 
most important publications in this field in the world. The 
Museum retains a close connection in that its Editor is Thomas 
Munro, Curator of Education in the Museum, and the business 
office is at Western Reserve University. Through the efforts 
of Dr. Munro and aided by an Italian Committee, a world 
Congress on Aesthetics will be held in September of 1956 in 
Venice. Much of the planning for this important event has 
been carried through this year and The Cleveland Museum of 
Art has had a primary part in suggesting and organizing it. 

The Junior Council of the Museum is a vigorous and progres- 
sive group. Each year an Orientation Course is conducted for 
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its new members so that they may aid in the valuable work 
which the Council as a whole does in spreading the knowledge 
and needs of the Museum. They are an important element in 
its public relations. Through its committees the Junior Council 
aided greatly in decorations in the Museum for Christmas. 
The Council sponsored, with The Cleveland News, the extremely 
effective and beautiful Community Carol Service. A committee 
has planned flowers for the Garden Court. The Mid-European 
Street Fair on the Esplanade in front of the Museum on June 
24 and 25 was most successful due to the effective co-operation 
of so many. The fact that $23,825 was raised for the Junior 
Council’s Building and Endowment Fund, as previously stated, 
was the result of this sustained and unselfish planning. This 
was a source of deep satisfaction to them as a group and gave 
them, very rightly, a most rewarding sense of participation in 
the furthering of a great civic project. Mrs. Clark E. Bruner 
as Chairman, her devoted Executive Committee, and able 
Committee Chairmen, have been the organizational framework 
which has brought this about. 

In searching for the funds necessary for the new wing, the 
Trustees asked for Court approval in relation to three purchase 
funds which were not closely restricted. As the purpose of these 
funds was for purchase and exhibition, the Court handed down 
an opinion that the income from the J. H. Wade, the John L. 
Severance, and the Mr. and Mrs. William H. Marlatt Funds 
might be used for a period not exceeding three years, for the 
building program. This has seriously hampered the accession 
program and it is regrettable that it was necessary. Fortunately, 
the great generosity of many friends made it possible to secure 
needed and most valued acquisitions by gift. 


PAINTING DEPARTMENT 


This department was more affected than any other as the 
greater part of their monies have come from the Marlatt Fund 
and from the grants by Hanna Fund. Obviously with their 
splendid generosity in relation to the building, Hanna Fund 
could not be asked for additional purchase funds. Through the 
generosity of Mr. and Mrs. Severance A. Millikin, however, 
a Pieta by the Mantuan painter Giuseppe Bazzani, a master- 
piece by the hand of that artist, was added. The great exhibition 
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of Bazzani held in Mantua in 1952, for the first time revealed 
to many the real stature of this artist. It joins the distin- 
guished group of baroque paintings representative of Venice 
and northern Italy which is a feature of the Cleveland collec- 
tion. Another gift of distinction was a picture of the same 
general period from Venice, a model by Piazzetta for his 
great altarpiece “The Assumption of the Virgin” in Prague. 
It was the gift of the late Dr. N. Lester Farnacy and Mrs. 
Farnacy and is of particular importance because of the fine 
canvas by Piazzetta and the remarkable group of drawings by 
that artist owned by the Museum. It gives Cleveland one of 
the finest representations of Piazzetta’s work outside of Italy. 
The Museum is particularly happy that Dr. Farnacy could 
have had the pleasure and satisfaction in this gift which was 
consummated so shortly before his death. Another exciting 
acquisition cannot be mentioned at this time, but will be the 
feature of next year’s report. 

A fine abstract oil by an American artist “I am the Bright 
One,” by Charles Shaw was presented by the Federation of 
Modern Painters and Sculptors, Inc. under their museum gift 
plan. A floral study by Meyerhofer was an Anonymous Gift 
for the Frank E. and Theano Wattles Case Memorial and a 
water color by J. C. Meyer was presented by Mr. and Mrs. 
Frank E. Brown. From an anonymous source came an impor- 
tant group of Keller material representative of various periods 
of his production. Added to the examples already in the 
Museum, it gives a comprehensive idea of this artist’s work 
and is a welcome gift. 

As usual, the Museum, with its basic interest in the develop- 
ment of and in the proper representation of the Cleveland 
artist in its collection, bought a group of paintings from the 
Thirty-Seventh Annual Exhibition of Work by Cleveland 
Artists and Craftsmen. A fine water color by Paul B. Travis, 
“The City” was purchased with money contributed by many 
individuals and will be labelled “Gift of Friends in Memory 
of Mrs. Paul Smith.”’ No purchase would have given greater 
pleasure to Mrs. Smith who for so many years was in charge 
of sales at the May Show. Other purchases from the Cleveland 
Traveling Exhibitions Fund were oils by Wray Manning and 
red Hollendonner and water colors by John Vargo, Jr., and 
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Sam Scott. Four oils by William C. Grauer, Edward Henning, 
Kenneth Lipstreu, and Joseph McCullough were also acquired 
from the Silver Jubilee Treasure Fund. 


DEPARTMENT OF PRINTS AND DRAWINGS 


The accessions during the year numbered one hundred and 
fifty-six prints, thirty-three drawings and three plates. The 
great majority were acquired by gift, because the diversion 
of purchase funds already referred to made many purchases 
impossible. From the John L. Severance Fund, however, three 
fine seventeenth-century items were secured, an etching by 
the Frenchman, Jacques Bellange, and two rare engravings 
by the German, Valentin Sezenius. The latter two came from 
the collection of the Prince of Liechtenstein. 

Of primary importance were the five etchings by Charles 
Meryon, a further enrichment of the Milton Curtiss Rose 
Collection given in memory of Evelyn Curtiss Rose. These 
additions are of great value in rounding out the representation 
of this great French artist. Other members of the Print Club 
were generous also. They include Mr. and Mrs. Henry Sayles 
Francis, Leona E. Prasse whose gifts were numerous and varied 
for the Mr. and Mrs. Charles G. Prasse Collection, Mrs. 
Malcolm L. McBride, the Kennedy Galleries Inc. in memory 
of Hermann Wunderlich, Dr. George W. Sanford, and Price 
A. Chamberlin. A group of prints by Frank W. Benson and 
James McBey were given anonymously and others were given 
respectively by the Vixseboxse Art Galleries Inc. in honor of 
Arnold M. Davis, by Mrs. Roland W. White, Mrs. A. B. 
Leavelle in memory of her mother, Wilma Ball Morgan, Mrs. 
Herman Moss, and Doris Metzer. There were also several 
gifts for the Mary Spedding Milliken Memorial Collection, one 
unusual piece being a lithograph in color by the German, Max 
Pechstein, with a fine drawing of a mother and child on the 
reverse side. 

The drawings acquired were important. A beautiful “‘Proces- 
sion of Triumphal Cars in Piazza S. Marco, Venice” by Fran- 
cesco Guardi being by far the outstanding purchase. It comes 
from the two famous collections, those of Henry Oppenheimer 
and Brinsley Ford. This, and drawings attributed to Claude 
Gellée (Lorrain) and Adam Eisheimer were secured from the 
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John L. Severance Fund, and the Cleveland drawing by Joan 
Kempsmith from the Silver Jubilee Treasure Fund. 

Fortunately, there were in addition, a number of most 
important gifts. Mr. and Mrs. Lewis B. Williams added to the 
collection which bears their name, four French drawings by 
Corot, Forain, Rodin, and Signac, and a Dutch example by 
Jongkind. A Preston Dickinson “Landscape” in color was an 
unusual piece by this well known American, given for the Mary 
Spedding Milliken Memorial Collection, as were the Charles 
Campbell and Max Pechstein. As a bequest, Mrs. Elma M. 
Schniewind left a Degas, a sketch for the “Siege of Orleans” 
in honor of her brother, Dr. Frank J. Geib, and a fine still life 
by Ligozzi, with birds and fruit, in memory of her parents, 
Mr. and Mrs. Frank Geib. From an anonymous source, for 
the Frank E. and Theano Wattles Case Memorial, came two 
Cleveland pieces by Henry G. Keller and Paul B. Travis. Mr. 
and Mrs. Rudy Pozzatti also contributed the design for the 
cover of his exhibition catalogue. 

The greatest number of gifts, however, came from the Print 
Club which has been of inestimable value in the development 
of the Print Department. A large number of them were included 
in the very effective exhibition “Horticultural Motifs in Art” 
held in co-operation with the Garden Center in honor of their 
Twenty-Fifth Anniversary. Thirty-one of them were given in 
Honor of Arnold M. Davis, a tribute to his unfailing co-opera- 
tion with the Museum and twenty-seven prints and three draw- 
ings were given in Honor of Mrs. William G. Mather who aided 
so materially in the success and rare beauty of the exhibition. 

Fifteen miscellaneous prints enriched the group of moderns, 
including works by the Germans Max Beckmann, Lovis Corinth, 
Oscar Kokoschka, Emil Nolde, Max Pechstein and by Odilon 
Redon, Jacques Villon, and Pablo Picasso among others. Five 
drawings, eight prints, and one monotype by Rudy Pozzatti 
came from the very successful exhibition held in the artist’s 
honor at the time of the first showing of the print of the year 
made for the Print Club members. There was also a group of 


preparatory material concerning this print. It is interesting to ° 


record that seventy-eight items were sold from this exhibition. 
Drawings by Janet L. Mack and Janet G. Moore were May 
Show accessions as were prints by Dorothy R. Kennon, Thomas 
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P. Gentille, Harold M. Hahn, Jetta H. Hansen, and Janet L. 
Mack. 

A final item of importance for study purposes were the one 
thousand and fifteen reproductions of famous drawings in well 
known collections; an invaluable reference collection. 


DECORATIVE ARTS DEPARTMENT 


The department is divided into particular sections and a 
number of important accessions were made in each. Of great 
significance was the group of Coptic stones which came from the 
John L. Severance Fund. These will be shown for the first time 
when they can be installed properly, at the opening of the new 
wing. A Coptic head was a gift of Mr. and Mrs. Paul Mallon. 
One Byzantine object, a fine bronze fibula, was a welcome gift 
from Elie Borowski. 

Very remarkable was the powerful Stone Head, Celtic, II-III 
century A.D., found in England. It will be labelled the “Gift 
of Dr. and Mrs. Jacob Hirsch.” Dr. Hirsch, a faithful friend of 
the Museum for many years, left in his Will the provision that 
the Museum could choose a piece from his collection. This 
magnificent sculpture records a long and devoted friendship on 
the part of both Dr. and Mrs. Hirsch and is a tribute to the rare 
connoisseurship and understanding of a remarkable man. It 
will be treasured for its associations as it will be for its strange 
and haunting power. Another exceptional piece which came 
from his collection is the sculptured capital from Southeastern 
Italy, purchased from the John L. Severance Fund. Roman- 
esque, it is a record of influence left in the train of the pilgrim- 
age route to Bari and Palestine. 

A small number of pages from illuminated manuscripts added 
some exceptional pieces to a group which, like the new acces- 
sions, are all a part of the J. H. Wade Collection. The title page 
of the “Moralia of Gregorius” came from the scriptorium of 
Engelberg in Switzerland, a convent high in a mountain valley, 
tucked away in what must have been then an almost inaccessi- 
ble fastness; it is difficult of access even today, surrounded by a 
circle of snowcapped peaks and eternal glaciers. The date of 
the page, between 1143-78, was the time of the brilliant Abbot 
Frowin, and it may well be a product of his hand. It shows the 
Romanesque style at its best and most persuasive. There are, 
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as well, two fine early Italian pieces, and other fifteenth-century 
Italian pages from Verona and Florence. The last can be 
attributed to Francesco d’Antonio del Cherico. Two pages of 
about 1400 are French and are close to, if not by, Jacques 
Coene. 

Early Venetian glass, because of its extreme fragility, is 
always difficult to find. But when a piece such as the recently 
acquired enameled milk glass beaker can be dated, without 
question, in the late fifteenth century, it achieves the rank of a 
major rarity. Only a comparatively small number exist today. 
The new accession for the Wade Collection has a decoration of 
two roundels with half length figures, male and a female, which 
in their characteristic style connect with the time and hand of 
Carpaccio. Two fine panels of Swiss stained glass join the group 
purchased in past years. This stained glass will be a feature of 
future installations in the new wing. A rare seventeenth- 
century enamel, with designs very close to Sezenius, is another 
unusual item and a comparison with the two engravings by that 
master’s hand already referred to, is instructive and challenging. 
Among the accessions in sculpture, the Hirsch Celtic head and 
the Romanesque capital have been referred to already. All the 
other accessions were modern, the most important being the 
large ‘Mother and Child” in bronze by Jacques Lipchitz, which 
was a feature of the great exhibition of his work held during 
February and March. This was a purchase from the Norman O. 
Stone and Ella A. Stone Memorial Fund with the addition of a 
gift from Bernard J. Reis. It gives the Museum a major sculp- 
ture by one of the greatest contemporary figures. The “Uni- 
cyclists” by John Clague was a gift of the Cleveland Art Asso- 
ciation, a purchase from the May Show. From that exhibition 
also came the ceramic sculpture “Bovine” by Viktor Schrecken- 
gost, secured through the Silver Jubilee Treasure Fund. 

There were a considerable number of accessions in the arts 
of the Americas, both by gift and purchase. Of quite exceptional 
rarity was the stone incense bowl, Chavin, bought from the 
J. H. Wade Fund, from that early Peruvian North Coast center. 
Also North Coast, but slightly later in date, about 200 B.c., 
are the wonderful gold inlaid shell frog, a gift of Mrs. R. Henry 
Norweb, and the bone earrods, an acquisition from the J. H. 
Wade Fund, fine pieces of the important Mochica culture. A 
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gold frog from the W. J. Gordon Fund is of the same date and 
origin. A number of additional objects in bone were acquired as 
well, but all the others were South Coast Peru and typical of 
Tiahuanaco culture, about 500 a.p. The bone lizard came from 
the J. H. Wade Fund and three other pieces were gifts of the 
ever generous Miss Helen Humphreys who gave them “In 
Memory of Mr. and Mrs. Henry Humphreys,” her parents. 
Also from Tiahuanaco were the garniture set, jar, and two 
goblets in pottery, most graciously presented by William R. 
Carlisle of New York, quite the most important pottery pieces 
from this culture in the Museum’s collection. A gold llama of 
the Inca period in Peru was a W. J. Gordon Fund acquisition. 
Other pieces in gold were examples of the Quimbaya culture of 
Colombia. They were a gold pendant, a gift of Mrs. Albert S. 
Ingalls, and four pieces very generously presented in memory 
of her husband, the Honorable Hoffman Philip, by Mrs. Hoff- 
man Philip. 

The section of pottery and porcelain had distinguished gifts. 
Chief among them was a Chelsea figurine, “Itinerant Musi- 
cian,” the gift of Mr. and Mrs. Lesley G. Sheafer of New York. 
Fifty-four pieces of Chinese Export porcelain from the Helena 
Woolworth McCann Collection were presented by the Winfield 
Foundation. Other pieces of this ware, often called Chinese 
Lowestoft, were given by Mr. and Mrs. Robert Hays Gries 
and Mr. and Mrs. Frank E. Brown. A pottery bowl by James 
Someroski was a May Show purchase from the Silver Jubilee 
Treasure Fund; a stoneware bowl by Frank W. Rood was a gift 
of Price A. Chamberlin, and a Viktor Schreckengost jar was 
acquired for the Mary Spedding Milliken Memorial Collection. 
Two other purchases for this memorial were an unusual piece of 
glass by Edris Eckhardt and an enamel plate by Dorothy 
Harkins. 

An exceptional gilt-bronze model for a piece of silver by Paul 
de Lamerie was an addition to the John L. Severance Collection 
and a group of ten silver pieces by English or European makers 
were given by Caesar A. and Thomas F. Grasselli in memory of 
their mother, Mrs. Thomas S. Grasselli. Exceptionally fine was 
the small silver pitcher, American, about 1800, acquired as a 
gift of Eleanor Fairchild Pease, in memory of her husband, 
Maxfield Pease. Two silver soup plates by Paul Storr were 
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given by Mr. and Mrs. Robert Hays Gries and an unusual 
group of English, Scottish, and Irish skewers, forming the 
Daniel Sherby Memorial Collection, were presented by Mrs. 
Sherby and Robert Hays Gries. 

A loan of unusual character was the remarkable group of 
English gold coins, seventy-six in number from the collection 


of Mrs. R. Henry Norweb. 
ORIENTAL DEPARTMENT 


The growth of the Oriental collections has been considerable 
in the past year. A group of four bronze weapons dating in the 
Chou period, 1122-222 B.c. was the earliest item, acquired by 
gift from E. Stevenson Burke. An important gilt bronze 
sculpture “The New-born Buddha” was purchased for the 
John L. Severance Collection. Dating from the fifth century, 
this unique sculpture is particularly important because of its 
use of turquoise and glass inlays. Another characteristic early 
piece was the glazed pottery Horse of the T’ang Dynasty, an 
anonymous gift, and typical of the best sculptured figurines 
made for tomb use. From the group of paintings shown in the 
great Exhibition of Chinese Landscape Painting of last year 
the Museum acquired a landscape after Kuo Chung-shu by the 
seventeenth-century individualist Chu Ta. This is the second 
work by this master to enter the collections and shows his more 
rational and constructivist style which he used most often in 
landscape subject matter. Also from the exhibition is an album 
of twelve sparkling landscapes by Ch’a Shih-piao, Chinese, 
1615-98 graciously given by Mr. and Mrs. Severance A. 
Millikin; one of its pages was reproduced in color in Time for 
December, 1954. A second album dated 1668, in an extra- 
ordinary state of preservation, is by Hsiao Yun-ts’ung and was 
a John L. Severance Fund purchase. In contrast to the Muse- 
um’s handscroll by this artist the album shows the delicate and 
more highly colored style associated with the artist’s later years. 

Heretofore the Museum has had no representation of Chinese 
furniture, so that it was especially fortunate that the purchase 
of three tables and a pair of arm chairs could be made at the 
exceptional sale of pieces from the George Kates Collection, 
through a generous gift from Mrs. R. Henry Norweb. A gift of 
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an eighteenth-century I-hsing teapot from Mrs. Frank E. 
Brown completed the Chinese accessions. 

The Japanese acquisitions were not large in number, but 
they were exceptionally important. Two fine paintings came 
as a gift from the Norweb Foundation. One, “Nika Byakudo: 
The White Path Across Two Rivers” a Kakemono of the Kama- 
kura Period, thirteenth century, is a rare subject in brilliant 
color including an unusual use of silver as well as the more usual 
gold. The second, a ““Haboku Landscape”’ is by Sesshii, 1420- 
1506 A.D., one of the greatest Japanese masters of the wet 
brush. Probably dating from the very last years of his life, this 
“flung ink” painting is an intuitive masterpiece worthy of 
comparison with the famous example in the National Museum 
in Tokyo. An important purchase from the Severance Fund 
was a “Lonely Temple and Towering Cliff,” Circle of Shokei 
(Keishoki), about 1480 in date. The painting is not only 
important for its sharp and incisive brush work, but for a poetic 
inscription by the priest Banri, which places the work as coming 
from one of the greatest centers of monochrome painting 
activity in the fifteenth century, Sokoku Temple in Kyoto. 
There was an appreciated anonymous gift of four Japanese 
prints, and Mrs. Frank E. Brown gave a porcelain bowl of the 
eighteenth century. 

The Arts of India were enriched by a sculptured “Agni” in 
sandstone, bought from the Edward L. Whittemore Fund. It is 
the first example of the Medieval sculpture of Rajputana to 
enter the Museum’s collection. Found in India in 1898 by Sir 
Eric Geddes, it is one of the best preserved sculptures of its 
type. The other acquisitions were manuscripts and included 
two exquisite miniatures of the Rajput style, offered as the gift 
of George P. Bickford. Two other important Rajput works of 
the Bundi and the Guler Schools were bought respectively from 
the Severance and Whittemore Funds. One earlier piece, a 
manuscript on palm leaf, coming from Bengal or Nepal and 
dating to the eleventh-twelfth centuries was added to the J. H. 
Wade Collection. Illuminated with small scenes with figures 
against a red background, it is one of those rare examples with 
landscape details which go back to the great Gupta and early 
Medieval tradition of Ajanta. 

Another purchase from the Wade Fund was a striking 
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“Buddhist Head” in sandstone, from Cambodia, the Reign of 
Jayavarman VII, (c. 1181-?). The Museum’s Cambodian collec- 
tion is an outstanding one, but this head is the first example 
here to display the fully developed “smile of Angkor.” 

The acquisitions close with two Javanese swords, the gift of 
Mrs. Frank E. Brown, and an exquisite ivory, a panel from a 


comb, Sinhalese, seventeenth century, the generous gift of 
George P. Bickford. 


CLASSICAL ARTS DEPARTMENT 


In this department a Herakles Epitrapezios in marble, 
Roman or Alexandrian, II-1 century B.c. was added to the J. H. 
Wade Collection. Based on an original bronze by Lysippus, the 
sculptor to Alexander the Great, this version gives the Museum 
a classic example of the Hellenistic style made famous by the 
Laoco6én and the Belvedere Torso. A second acquisition of truly 
major importance cannot be recorded at this time as it will be a 
feature of the opening of the Classical Galleries in the new wing. 


TEXTILE DEPARTMENT 


This department, as did other departments, suffered by the 
restrictions placed on purchases. However, all available income 
in the J. H. Wade Fund was used to secure an exceptionally 
important Persian silk, of the Buyid period, (955-1045 A.D.). 
This textile is of especial importance because of its inwoven 
inscription giving precisely the date of its manufacture—gg98 
A.D. One purchase was made from the May Show, a textile by 
Dorothy Turobinski, acquired through the Silver Jubilee 
Treasure Fund. A number of valued gifts came from Mrs. Fred 
S. Burgess, Ruth E. Harman, M. E. Lange, Albert H. Swetland 
in memory of his brother, Raymond H. Swetland, Mrs. Frank 
E. Brown, F. Schumacher and Company, and Mrs. Harry 
Stratton who presented a delicate Indian embroidery of the 
nineteenth century. 

The Textile Department is one of the most important of its 
kind in the world and the original impetus given to it by Mr. 
and Mrs. J. H. Wade has been continued and developed. To 
make this material more effective and useful, a full catalogue of 
the textile collection is being prepared. Slowly, but surely, 
complete description, technical analyses, bibliographical ma- 
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terial, etc., are being assembled with a view toward having a 
complete file on each object of sufficient importance to merit 
such a record. This will be a permanent record kept in the 
Textile Department where it will be available for students on 
request. Obviously this material is much more detailed than 
that which can be included on the Registrar’s file card, and is a 
technical supplement to it. 

The Textile Arts Club continues to be active. Largely com- 
posed of members who are craftsmen, it provides a large and 
interested public for textiles as a creative art. 


SPECIAL EXHIBITIONS 


A changing exhibition schedule is an essential element in the 
Museum’s program. It is a means of supplementing the per- 
manent collections and it provides opportunities, never to be 
repeated, to see works of art belonging to private collectors, 
dealers, or, to other museums. They may be brought together 
to show the ensemble of an artist’s work; or, an exhibition may 
be built around a material, such as glass, enamel; or general 
fields such as arts and crafts, commercial art; or an idea. For a 
short period it permits the Museum to stress fields which need 
to be emphasized. An example is the great Exhibition of the 
Work of Jacques Lipchitz, assembled and sponsored jointly by 
the Museum of Modern Art in New York, the Walker Art 
Center, Minneapolis, and the Cleveland Museum. Exhibitions 
of sculpture are difficult because of bulk and weight in any case, 
but, bringing together so many works by one of the most 
distinguished sculptors of the day gave a new basis for judg- 
ment and for admiration of his genius. Cleveland’s participa- 
tion was underwritten by Hanna Fund. The main exhibitions of 
the fall were two, one the magnificent German Drawings, 
sponsored by The Federal Republic of Germany and circulated 
by the Smithsonian Institution, Washington, D.C., the second, 
the John Marin Memorial. The first was an amazing ensemble 
of masterpieces from the museums of Germany. The exhibition 
included fourteen Diirers, three Grunewalds and representation 
of all the great names in the history of German art. The second, 
the John Marin Memorial, was a tribute to one of the greatest 
figures in American painting, and the number of pieces shown 
gave the spectator the chance to value fairly his genius. 
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The American Jewish Tercentenary paid tribute to an 
historic event by bringing together the leading Jewish painters 
and sculptors in an etfective exhibition. Design in Advertising 
Art stressed another field especially as it atfects Cleveland. The 
hearty co-operation of the local commercial designers assured 
its success. 

The Cleveland May Show in its thirty-seventh exhibition is 
the Museum’s recognition of the all-important part which the 
artistic talent of Cleveland plays in making Cleveland a cre- 
ative city. It continued its great success as a drawing card with 
a large attendance and its sales total reached record heights, 
the total in thirty-seven years having passed the $500,000 
mark. 

The sculptured jewels of Salvador Dali, shown in connection 
with the Mid-European Street Fair, directed attention to 
another craft. Cleveland Textiles, 1955, stressed the Cleveland 
theme and a craft which plays such a vital part in everyone’s 
life. Horticultural Motifs in Art was an exquisite show made 
unforgettable by the lavish and distinguished use of plant 
material and flowers. Mrs. William G. Mather was indefatigable 
in ensuring its success. The Exhibition of the Work of Rudy 
Pozzatti showed the work of an extremely able contemporary 
graphic artist. There were other print exhibitions such as the 
Seventeenth Century Dutch Tradition in which a certain 
number of paintings and some ceramics were used effectively. 
In addition a number of well planned and always beautifully 
installed theme exhibitions were a feature of the Little Gallery. 
United by an idea, they were usually made up of diverse Muse- 
um material which was chosen to illustrate that idea. 


DEPARTMENT OF MUSIC 


The year 1955 was one of increased activity in the Depart- 
ment of Music and the varied programs attracted over eighteen 
thousand auditors, an increase of five thousand over last year. 
This is the more remarkable in the light of the slight reduction 
in the general attendance at the Museum. It was, of course, 
due to the excellence of the programs presented and to their 
unusual character. The desire of the Museum is to present types 
of programs which often cannot be given successfully as a com- 
mercial venture and which are of extreme value for the musical 
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enjoyment and education of the city. There were two string 
quartets, the Paganini and the Vegh, each of which gave 
beautiful performances. The two pianists included Ania 
Dorfman, from whose recital unfortunately many were turned 
away, and, Eunice Podis who most graciously filled in in a 
tragic emergency and gave a splendid performance. There were 
vocal concerts by Nell Tangeman and by the Alfred Deller 
Trio, and an unusual program by the guitarist.Rey de la Torre. 
A first performance in America of a rare Purcell opera, King 
Arthur, was highly successful with the aid of excellent soloists, 
the St. Paul’s Church Choir, and members of the Cleveland 
Orchestra. 

The Musart Society is an invaluable aid in assisting to pro- 
vide these distinguished programs. The contributions of this 
organization more than double that part of the McMyler En- 
dowment income which can be used for recitals. Thirty-one 
programs were given by the Curator on the McMyler organ. 
This splendid instrument has a great reputation in its field and 
is therefore much studied by experts who come to Cleveland, 
often from long distances. 

The Dolmetsch concert harpsicord, given by Mr. and Mrs. 
Frank E. Taplin, continues to be of service and three programs 
were planned around it; each had a capacity audience. One 
feature which was especially successful was carried out at the 
suggestion of two music teachers, a demonstration of the harp- 
sichord for young music students. It attracted five hundred 
enthusiastic listeners. 

The St. Paul’s Festival Choir collaborated with the Museum 
in two unforgettable concerts in the church itself, the St. ‘Fohn’s 
Passion of Bach and the Requiem of Mozart. The Museum was 
host also to musical events provided by the Fortnightly Club, 
the Cleveland Women’s Orchestra, and the Jewish organization 
which gave a program related to its Tercentenary observance. 

The annual Christmas Carol program continues to be one of 
the most spectacular and best loved events in the Museum’s 
calendar. The beautiful singing of the Wa-Li-Ro Choir under 
the direction of Paul Allen Beymer has become a tradition. 
Their singing of the Gloria with which their portion of the 
program always begins, is unforgettable. The second choir, the 
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Chancel Choir of the Church of the Saviour, led by Carlton R. 
Young, completed the success of the occasion. 

The Curator gives a series of classes on music appreciation 
in the Museum’s auditorium for Case Institute of Technology 
seniors, a part of their developed cultural program. The Mu- 
seum is happy that it has been able to be of service in this way 
to our great neighbor institution. 


EDUCATION DEPARTMENT 


The Department of Education is probably the section of the 
Museum which makes the most direct impact on the public. 
In its teaching program it interprets the collections to create 
a direct contact between the visitor and the works of art. Inas- 
much as the permanent collections of the Museum are continu- 
ally supplemented by different special exhibitions, alert and 
imaginative teaching is needed to evaluate them for those who 
come to visit the Museum. The program is therefore a continu- 
ally changing one and while basic ideas are inevitably stressed, 
the approach can never become static. 

The problems caused by the construction of the new wing 
have been met by the members of the department with under- 
standing. The future is certainly looked forward to with great 
eagerness because at that time there will be classroom and 
studio space to take care of the many services requested. At the 
present moment, it is an administrative task requiring the 
greatest ingenuity to meet adequately the demands made. Yet 
it is gratifying that the number of requests for service show 
very definitely the place which the Museum holds in theentire 
program of education for greater Cleveland. 

Certainly the three teachers from the Cleveland Board of 
Education: Ronald Day, Supervisor in charge, Juanita Sheflee, 
and Dorothy Taylor will have then the greater freedom needed 
for the development of their functions. The Museum is their 
headquarters and this close and understanding association has 
made possible an interrelation between the public schools of 
Cleveland and the Museum which is so easy that it seems in- 
evitable. It is only the amazement with which the smooth 
working of this affiliation is regarded by members of other 
school systems that throws into relief the very exceptional situ- 
ation in Cleveland. This could never have been done if it had not 


147 


THE CLEVELAND MUSEUM OF ART 


been for the vision of the administrative office of the Cleveland 
School Board and the backing of the program by that body. 
Thanks are due especially to Mark C. Schinnerer, the Super- 
intendent, to Alfred Howell, Directing Supervisor of Art, and 
his assistants, Mrs. Grace Langebrake and Mrs. Helen Kutis. 

The grants from both the Cleveland Heights and the Shaker 
Heights school systems pay in part for the service which the 
Museum renders. They have been so faithful and loyal in their 
Museum contacts, that the Museum, in turn, is happy to give 
all the co-operation needed. Both systems have busses and use 
the Museum regularly. They have co-ordinated programs which 
are carefully checked and programmed with the Museum in 
mind. Slide material, photographs, color reproductions, and 
lending material all are planned to enrich the students’ experi- 
ence. In the Shaker Heights system, five art teachers from the 
elementary schools are in the Museum each Friday afternoon to 
plan these mutually interlocking relations and the fact that 
so many of the teachers in both systems have been at one time 
members of the Museum’s staff, or are part-time members, 
makes the understanding of these mutual problems easy. 

Two other suburbs use the Museum frequently, Parma and 
South Euclid-Lyndhurst. In both of these systems a program 
is set up for the school year or the semester, so that all fourth 
grade classes come to the Museum. Other teachers bring addi- 
tional classes when they can get bus accommodations. Maple 
Heights, Mayfield Heights, Rocky River, and Warren use the 
Museum less regularly but they come often. Bedford also has 
sent many large groups during the year. Laurel School continues 
to be the private school which uses the Museum most regularly. 
It integrates its art program with both the permanent collec- 
tions and the special exhibitions with real ingenuity. The fact 
that several of its teachers are former members of the Museum’s 
staff gives them, as well, an understanding of the resources at 
their command. Hathaway Brown School has contacts through 
the Social Studies Department and it is endeavoring to broaden 
the uses of Museum material. 

The parochial schools have used the Museum to a limited 
extent; St. Stanislaus School has been, perhaps, the most con- 
stant contact. However, at the time of the May Show, when 


148 


} 
| 
| 
| 
i | 
4 q 
: e 
: 


- 


REPORT OF THE DIRECTOR 


transportation difficulties are less, there are always many 
classes that come. 

The Saturday morning classes continue to be one of the most 
rewarding features of the Museum’s program. Each year it 
seems that an attendance peak has been reached and there is 
always an additional demand. For instance, on October 8th 
there were four hundred and ninety children in the Gallery Free 
Classes, two hundred and ten in the Members’ Classes and 
seventy-six in the Special Class, a total of seven hundred and 
seventy-six. Several of the suburbs have planned special 
busses for these classes; Garfield Heights came for an eight 
week period; Euclid for a nine week period, and Lakewood for a 
seven week period. Many of these groups stay for lunch and 
attend, as well, the Saturday afternoon entertainment. So 
much interest in the suburbs was aroused by these classes that 
special summer studio classes were arranged for a six week 
period, designed for different age groups: Exploring Design, 
Natural Forms in the Museum, Shapes in Space. The special 
classes mentioned above are for especially talented children of 
demonstrated ability chosen from other Museum classes and 
divided into a beginning and an advanced group. 

The summer outdoor classes are always filled to capacity. 
While a fee is charged, there are a considerable number of 
scholarships which enable any child of marked ability to 
participate. The ideal surroundings of the Museum, with the 
beauty of the Fine Arts Garden, gives these classes a perfect 
setting. The expenses are met by income from the L. E. Holden 
Fund. 

The motion picture activities have continued to have a large 
audience appeal. Art films such as the Belgian “Rubens” had 
particularly happy reception. Another popular feature was the 
lecture by Mrs. Robert Flaherty on the work of her husband, 
with the showing of two of his films. The emphasis is always on 
quality which stresses this medium as an art. 

The classes on art at Western Reserve University center on 
the Museum and its collections. Even with crowded conditions 
it has been possible to hold classes here and it is hoped that 
they can continue to do so. Certainly in the new wing there 
will be adequate facilities. The professors have co-operated in 
every instance and their use of firsthand material, plus lantern 
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slides, photographs, and special library assignments, have 
enriched their courses. Those facilities also have been used 
extensively by Case Institute of Technology and The Cleveland 
Institute of Art. 

The Division of Circulating Exhibits provides fine material 
for exhibition or teaching, in schools and libraries as well as 
other public institutions. Not the least of their service is that 
which they give in providing visual material for Museum classes. 
The number of exhibits placed is indicative of this widespread 
call: eight hundred and forty-three exhibits installed in cases, 
as well as eighteen wall panels, that is group shows, plus many 
individually placed paintings and framed prints. The physical 
job of transportation and installation of these objects, taken 
care of by the three members of this department, has been 
facilitated by a new station wagon. Particularly noticeable has 
been the marked increase in quality of the material which can 
be circulated. This growth is largely due to increased income 
made possible by the Harold T. Clark Educational Extension 
Fund. The pictures acquired for the City of Cleveland from the 
income of the Mary A. Warner Fund are circulated to tax- 
supported organizations. 

The five exhibitions held in the Little Gallery on the main 
floor have been educational in character, emphasizing some 
particular theme. They are composed in large part of Museum 
material arranged in response to an idea, and the fact that they 
have been so well planned aesthetically is not the least factor 
in their success. Supplemental exhibitions of an educational 
nature have been well planned in the Educational Corridor 
on the ground floor. 

The Garden Center has, as usual, been of great aid in the 
Museum’s lecture program, many lectures or film programs be- 
ing sponsored by both organizations. In many other ways they 
have given understanding and greatly appreciated assistance. 

The adult work is based to a considerable extent on requests 
which come to the Museum. The very successful series of talks 
last year on the “Life of the Virgin in Art” gave many groups a 
new conception of the possibility of Museum talks and may 
have been a stimulus, for certainly there has been an added 
interest among many groups and the attendance has been high. 
The faithful friends continue, such as the Ophello Club which 
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has carried through its annual program. The perennial interest 
in the ““May Show” also brings often repeated requests. The 
Wednesday evening courses have been well attended, giving 
stimulation and interest to many; they and all other courses 
are strictly on a non-vocational basis. 


LIBRARY 


No section of the Museum is so earnestly waiting for its new 
quarters in the new wing as is the Library. It has long suffered 
under the difficulties of inadequate space and the problem of 
book storage as well as working space has become well nigh in- 
surmountable. The books now number 31,335 and the new 
stacks are planned with a capacity of 80,000 volumes which 
should provide sufficient space for a long future. 

A museum library must combine many services. It must be a 
research unit which serves the staff and graduate students and 
which documents present and possible future purchases for the 
permanent collection of the museum. It must serve university 
students and all those who are studying the fine arts. It must 
also be a resource for the casual visitor and reader. The difficulty 
has been the comparative smallness of the funds available for 
purchases to cover all of these needs. Last year the funds 
amounted to a total of $4,578.86, an inadequate amount. If it 
had not been for the continued and greatly appreciated grant 
of $8,0co0 from Hanna Fund, the Library would not have been 
able to secure the rare and expensive items which make it 
distinguished. Through that continued grant it has built up 
through the years a sound nucleus of the Yahrbuchs, the 
Revues, the various serial publications which are essential books 
of reference in any sound art library. It should be realized by 
possible donors that there is no section of the Museum where 
small funds can be more useful or accomplish more for the 
money involved. 

The Library serves Western Reserve University for special 
study material. The basic books for art courses given in the 
Museum are of course on the reference shelves in the Uni- 
versity’s Library but for any further research, or for material on 
objects in the Museum’s collection, the Museum’s Library must 
be consulted. The Cleveland Institute of Art students as well 
as students from the entire surrounding area come to it on 
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occasion for special assignments. For instance, students and 
professors from Oberlin have had occasion to use its facilities, 
curators of museums from Pittsburgh and other nearby cities 
have found material not otherwise available in this entire 
region. To the public, also, it is more and more a ready reference 
source. 

The Library’s lending divisions are used very widely. No 
books are loaned, but lantern slides and photographs are very 
widely circulated. There are 61,146 slides in the Museum’s 
collection, a large proportion in color, and well over 100,000 
were circulated. There are 49,996 photographs and color repro- 
ductions and over 25,000 were lent. A basic need is more photo- 
graphs and here again a small grant could be of inestimable 
value and would make it possible to broaden the collection 
which is all-important for comparative study. Photographic 
exchanges with foreign organizations have the happy result of 
enriching the Museum’s files and acquainting the foreign 
student with the collection of Cleveland. 


DEPARTMENT OF PUBLICITY 

The widening scope of public interest in the Museum’s per- 
manent collections and special exhibitions is evidenced by the 
attendance for the year. In spite of the fact that no exhibition 
of tremendous popular appeal was held, the attendance kept at 
a high level. This was due in large part to the excellent coverage 
secured by the department. For instance a new high of seventy- 
five radio and television programs was reached. These had an 
immediate response in making the public aware of important 
events in the Museum’s program. The National Broadcasting 
Company of New York made a film featuring Cleveland, and 
the Museum and Fine Arts Garden were covered very gener- 
ously. The Museum’s educational facilities were the subject of 
an interview by Arlene Francis during this nation-wide telecast. 
The Standard Oil Company also made a film on Cleveland for 
international distribution and again the Museum occupied an 
important place in that film. From this it will be seen that local, 
national and international coverage has been secured. A maga- 
zine such as The Ladies’ Home Fournal, with an international 
circulation of five million, inspired by The Chinese Landscape 
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Painting Exhibition in 1954, used one of the Museum’s paint- 
ings and a series of other paintings from that show. 

The good will the Museum enjoys and the distinctive place it 
holds in the life of the city are responsible for the willingness of 
the press to print the many newsworthy items released. Marie 
Kirkwood, Art Critic of The Cleveland News, Paul Metzler of 
The Plain Dealer, James Frankel of The Cleveland Press, and 
the reporters from many neighboring cities, particularly Erie, 
and Toledo have been of generous assistance. It is impossible 
to rely on statistics of per capita attendance for the greatest 
museums in America, but, it is fair to state that Cleveland 
draws more, percentage wise, than New York, Chicago or 
Boston. Publicity and good public relations are an important 
part in such a record. 


DEPARTMENT OF PHOTOGRAPHY 


The department is a busy hive of activity. Essential as a 
major element in the processing and recording of Museum 
objects, it makes a visual record of condition and deterioration; 
it photographs special exhibitions and special installations. It 
provides the necessary photographs for publicity, for the 
Bulletin, for catalogues, and fills the steady demand from 
scholars for photographs of pieces in the Museum’s collections. 
It takes the photographs, the majority in color, for lantern 
slides and makes a large number of the black and white post- 
cards sold at the Sales Desk. Improved equipment has made it 
possible for the department to increase the effectiveness of its 
service. 


DEPARTMENT OF PRINTING 


This department does a large amount of the routine printing 
for the Museum. Much of it is specialized and short run 
material, but due to better equipment and devices to save 
labor, a far greater production has become possible in the items 
which call for a longer run. The labels, the bi-monthly calendars 
and other informative notices are a part of the task of the 
department. Bulk printing such as the Bulletin and catalogues 
must be done outside. 


SALES DESK 


The Sales Desk had an excellent year, the second greatest in 
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its history. Greater returns have meant it has been possible in 
recent years to enlarge the number of colored cards available. 
In other words, the profits are used to improve and add 
attractive items. There is a continuing demand for material in 
color and this past year seven new correspondence folders and 
one new bookmark were printed. They have been in great 
demand for Christmas greetings. A large selection of unusual 
Christmas cards has also been an attractive item. Catalogues of 
various exhibitions, both current and past, give a stock which 
sells readily and steadily. Handbooks of the Museum’s collec- 
tions, picture books, and the school sheets of Museum objects 
grouped in related fields have a permanent appeal. The Sales 
Desk with its postcards in black and white and color has an 
immense publicity value. Through these cards the Museum and 
its treasures have a world-wide distribution. 


REGISTRAR 


Another department which will especially welcome the new 
wing is the Registrar and Recorder. The crowding of incoming 
and outgoing special exhibitions into a quite inadequate space, 
the problem of insufficient storage, and storages too easy of 
access, will be immediately eliminated by a complete separation 
of operation. In the new wing two receiving rooms will clarify 
every operation; one for Museum objects with the convenient 
departmentalizing of storages, paintings, decorative arts, 
Oriental art; the temporary exhibitions receiving room directly 
below the other with direct access by elevator from the loading 
platform and with adequate storage space which assures the 
smooth and direct flow of material by elevator to the Special 
Exhibition Galleries. The position of the Photograph Studio, 
adjacent to the Registrar’s Department and to storage, will 
again eliminate much handling. All the necessary functions of 
this department will be facilitated in this way. It records all 
Museum objects, working closely with the Curators who supply 
technical facts. It keeps a card record of all Museum objects 
plus a location card. It keeps a record of condition, of damages 
or deterioration if any and sees to it that objects are photo- 
graphed. It works closely with the Superintendent’s Depart- 
ment, with the photographer, and with each Curator in rela- 
tion to the objects in his department. 
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REPORT OF THE DIRECTOR 
TEA ROOM 


The Tea Room serves both staff and public and inasmuch as 
the Museum is situated in a public park, a considerable distance 
from adequate restaurants it makes it a major convenience to 
all. It is of course plagued by the same kind of problem which 
faces other departments, space, an inadequate kitchen and a 
small dining room. The Manager and the excellent and devoted 
staff have been able in spite of these major difficulties to make 
it a much appreciated feature of the Museum. The cafeteria 
planned for the new wing, opening on a dining terrace in the 
inner court, should speed service and eliminate the delays which 
are inevitable today. 


COMPTROLLER’S DEPARTMENT 


There has been a reorganization of this department with the 
retirement of Walter A. Croley after twenty years of faithful 
and efficient service. He is greatly missed but the staff is happy 
in the possibilities for travel that leisure gives him. He and 
Mrs. Croley had always wished to visit many sections of the 
United States and they have happily been able to do this. He 
trained his assistant, Albert J. Grossman, so well that on his 
retirement, Mr. Grossman was immediately appointed his 
successor as Comptroller. 


DEPARTMENT OF BUILDING AND GROUNDS 


The development of the new wing and its actual construction 
have brought greater burdens to the members of this depart- 
ment. The planning of the physical layout entailed many hours 
of study on their part and the decisions as to materials to be 
used for ceilings, walls, floors, hardware, patrol systems, 
alarms, keys, etc., were decided by a committee of the curators 
and the three top men of the Superintendent’s Department in 
consultation with the architects. Many long hours and days 
were taken to make these decisions. The closing of the delivery 
entrance by the new construction entailed the making of a new 
office and entrance through the office used by the Comptroller. 
It has meant new assignment of space and real difficulties, as 
all boxes and other material are routed through the temporary 
entrance on the West terrace. It also required cutting off the 
tunnel to the service station, with the result that any needed 
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material stored there must be carried a greater distance on the 
outside. 

The Museum building has been well maintained although 
certain painting jobs and similar needs have been delayed until 
such time as the inevitable changes take place in some of the 
interior arrangements of the present building. The air condi- 
tioning, heating, and lighting—all the physical needs of the 
building—are under this department and the-fact that every- 
thing is so well maintained is due to continued and tireless 
supervision and an able and devoted personnel. Through the 
guard force the department is responsible for the protection of 
all the objects placed on exhibition. All the permanent and 
special exhibitions are installed by the utility force under the 
direction of the curators. They pack and unpack exhibitions as 
well, and their highly specialized training makes them valued 
employees. The porters are responsible for the cleaning of a 
large portion of the building and they also do a faithful and 
efficient job. It is the working together of all parts of the depart- 
ment that brings esprit-de-corps and the visitor notices it. 
Many speak of the friendliness and graciousness which are 
characteristic of their service. 

Malcolm Martin, Superintendent of the Fine Arts Garden 
has charge of the Museum’s grounds and his is the responsibility 
for the maintenance of the plants and flowers which are such a 
feature of the Garden Court. In this latter task he has been 
aided by the Junior Council which has supplied flowering plants 
throughout the fall, spring, and winter seasons. The imaginative 
way in which he has served in the Fine Arts Garden is shown in 
its efficient maintenance with a really inadequate working 
force; he and his able assistants have cared for it with real 
devotion. From the moment the spring bulbs begin to bloom, 
through the flowering season, in fact through the entire year, 
it is a beauty spot enjoyed by thousands. 

The planning for, and work in connection with the new 
wing, has been a special preoccupation for many members of 
the staff, for the Board of Trustees, and the President. When 
the new wing and the changes in the present building are com- 
pleted, they will be a tribute to the devotion of those who have 
given so much time and tireless effort. 
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AUDITED FINANCIAL STATEMENTS 
AND OTHER FINANCIAL INFORMATION 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 


Board of Trustees, May 7, 1956 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have examined the statement of assets, liabilities, and net worth of 
The Cleveland Museum of Art as of December 31, 1955, and the related 
statement of income and expenses for the year then ended. Our examination 
was made in accordance with generally accepted auditing standards, and 
accordingly included such tests of the accounting records and such other 
auditing procedures as we considered necessary in the circumstances. 


Office working funds were counted by us on January 3, 1956. Recorded 
cash on deposit at December 31, 1955, was reconciled with amounts reported 
directly to us by the depositary banks. Investments are stated at cost or at 
amounts assigned thereto at dates of acquisition. Securities were reported to 
us at December 31, 1955, by the custodian thereof. Recorded income from 
investments was compared with statements submitted to us by the trustees 
of the investments. We did not communicate with donors. Art, buildings and 
equipment are written off at the time purchased. 


In our opinion, the accompanying statements of assets, liabilities, and net 
worth and income and expenses present fairly the financial position of The 
Cleveland Museum of Art at December 31, 1955, and the results of its opera- 
tions for the year then ended, on a basis consistent with that of the preceding 
year. 

ERNST & ERNST, Certified Public Accountants 
Cleveland, Ohio 
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STATEMENT OF ASSETS, LIABILITIES, 
AND NET WORTH 


December 31, 1955 


ASSETS 
OPERATING FUNDS 
Accounts receivable. . 15,685.20 
Inventory of supplies, 13,054.62 
16,604.11 
$ 337,934.54 
CAPITAL FUNDS 
Investments: 
Bonds—Note A.................. $3,782,647.01 
Stocks—Note A.................. 2,652,164.56 
$7,470,954.21 
LIABILITIES AND NET WORTH 
OPERATING FUNDS 
Accounts payable.................. $ 81,714.10 
Deferred income................... 2,000.00 
UNEXPENDED INCOME (NET WORTH) 
Operating endowment. . eae $ 110,598.00 
Special purpose endowment.......... 52,086.24 
Art purchase endowment............ 91,536.20 254,220.44 


$ 337,934.54 
CAPITAL FUNDS 


Accounts payable.............. $ 231,808.58 
Net worth: 
Operating endowment............ $2,203,639.38 
Special purpose endowment........ 476,769.34 
Art purchase endowment.......... 1,636,714.08 
Building and endowment.......... 2,584,088.29  6,901,211.09 7,133,019.67 
$7,470,954.21 


NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1955, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. ... . $3,782,640.01 $3,768,879.02 $2,540,783.82 $4,559,384.09 
Market prices not available.. 700° 111,380.74 
TOTALS $3,782,647.01 $2,652,164.56 
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STATEMENT OF INCOME AND EXPENSES 


Year ended December 31, 1955 
Operating 
and Special 

Purpose 


ORDINARY INCOME 


Art 
Purchase Total 


Annual and sustaining ne: . $ 44,117.50 §$ -O- $ 44,117.50 


92,322.37A 219,281.25 
290,915.37A 550,134.38 


0- 196,217.36 
20,000.00 
-0- 1,444.26 


$383,237.74 $1,031,194.75 


132,092.44 740,432.62 


$251,145.30 $290,762.13 
$ 84,775.11 $133,889.45 


85,983.01 146,405.69 


$ 1,207.90* $ 12,516.24* 


173,455.92* 170,529.78* 


Endowment Funds........... 126,958.88A 
Trustee Funds. . 
John Huntington Art and Poly technic 
Trust. . 196,217.36 
Horace Kelley Art Foundation......... 20,000.00 
$647,957.01 
ORDINARY EXPENSES... 608,340.18A 
PROFIT FROM ORDIN ARY 
Extraordinary receipts.................. $ 49,114.34 
Extraordinary disbursements............ 60,422.68 
LOSS FROM TRAORDINARY 
OPERATION . $ 11,308.34* 
Transfers to capit 2,926.14 
NET 


$ 76,481.48 $107,716.11 


STATEMENT OF UNEXPENDED INCOME (NET WORTH) 


$ 15,054.72 $146,504.33 


76,481.48 107,716.11 


Net profit for the year.................. 31,234.63 
Balance at December 31, 1955........... $162,684.24 


$ 91,536.20 $254,220.44 


NOTE A—See detailed schedules. 
*Indicates red figures. 


CHANGES IN CAPITAL FUNDS 


Year ended December 31, 1955 


Additions: 
Income transferred to principal—Endowment Funds. . . 
Income transferred to Building and Endowment Funds 
from Art Purchase Funds... 
Income added to principal—Building and Endowment 
Funds. . ee 
Donations to building funds—gener: al. 
Donations to building funds—Hanna Fund “matching 
offer. . 
Donations to other endowment funds ee 
Gain on sale of securities—net...................05. 


$6,696,797.02 
$ 2,171.40 
169,054.70 


40,581.40 
326,228.81 


476,630.30 
39,526.68 
121,964.71 —1,176,158.00 


Deductions: 
Expenditures on new building. ..... 
Art Purchase Fund principal transferred to income. 


7,872,955.02 


047.61 
696.32 $ 971,743.93 


BALANCE AT DECEMBER 31, 1955............ 
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OPERATING AND SPECIAL PURPOSE 
ENDOWMENT FUNDS 


Balance 1955 
Dec. 31, 1955 Income 
OPERATING ENDOWMENT FUNDS 
Katherine Ward 10,005.00 407.95 
John Adam Green. . 3,728.08 175.92 
Charles W. Harkness. "1277277. 80 4,624.65 
Eleanor Hilliard 6,855.20 325.74 
William Krause. . 59,696.80 2,274.28 
Margaret Huntington Smith McCarthy 106,789.64 4,940.81 
William G. Mather. . 408,507.37 20,489.63 
Membership Endowment. . 673,363.86 25,838.38 
William J. Morgan Memorial. . 16,249.50 658.77 
W. B. Sanders... 21,403.39 936.59 
Selina J. Sullivan 2,011.59 
Anna L. Vanderwerf Memorial. . 68,778.51 3,395.74 
Memorial Fund to Susan Barber Woodhill............ 9,709.22 389.54 
Undistributed profit on transactions of endowment fund 
$2,203,639.38 $107,625.90 


SPECIAL PURPOSE ENDOWMENT FUNDS 


Lydia May Ames. . 
Harold T. Clark Educational Extension.............. 14,171.69 
Louise M. Dunn............ 3,130.25 
Flora E. Hard Memorial. . 214.10 
Henry T. Loomis Memorial. . ioestczd 5,254.31 
Mr. and Mrs. William H. Marlatt Library. . mafia 878.00 
Virginia Kelley Newberry. oF 4,307.62 
Zane B. and Magdalena 'M. Odenkirk Memorial....... 10,037.74 
James Parmelee Library. ane Mews 1,842.79 
S. Louise Pattison Memorial... 672.46 
Edd A. Ruggles Memorial... . 2,108.32 
Charles Frederick Schweinfurth Scholarship. 10,434.15 
John and Francis Sherwin Fine Arts Garden.......... 294,230.03 
Mary H. White........ 846.80 
Undistributed profit on transactions of endowment fund 


$ 129.25 
1,045.82 
127.86 
73.13 
492.07 
143.82 
8.42 
1,164.11 
8.37 
214.03 
36.50 
167.80 
310.70 
108.76 
39.58 
128.86 
473.84 
11,034.21 


$ 476,769.34 


$ 19,332.98 


TOTALS $2,680,408.72 


$126,958.88 


NOTE A—Transferred to Membership Endowment fund. 
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ART PURCHASE ENDOWMENT FUNDS 


Balance 1955 
Dec. 31, 1955 Income 
James Albert Ford Memorial......................... $ 12,876.19 $ 543.93 


W. J. Gordon. . 0- 13.63 
L. E. Holden Collection. . 27,390.42 1,173.27 
Mr. and Mrs. William H. Marlatt... 81,953.52 
Mary Spedding Milliken Memorial... 3,320.79 138.94 
James Parmelee. . 19,013.21 849.86 
Cornelia Blakemore Warner. 13,100.27 522.07 
Edward L. Whittemore. . weer 57,051.07 2,639.95 
Undistributed = on transactions of endowment fund 


TOT ALS $1,636,714.08 $ 92,322.37 


BUILDING AND ENDOWMENT FUNDS 


Balance 

Dec. 31, 1955 
The Louis D. Beaumont Foundation.......................+.-000-- 10,000.00 
George P. Bickford... ... 1,200.00 
Dr. and Mrs. Robert H. Bishop... 5,000.00 
Mir. and Mire. Courtney 1,000.00 
Mr. and Mrs. Harold T. 10,028.05 
Clarence L. Collins. . 500.00 
Mary E. Crawford 500.00 
Mr. and Mrs. John B. Dempsey... 1,000.00 
Mr. and Mrs. Raymond F. RE 1,000.00 
Mr. and Mrs. William H. 521.88 
Mrs. Robert James Frackelton. . 3,000.00 
Mr. and Mrs. George C. 500.00 
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BUILDING AND ENDOWMENT FUNDS (Continued) 


Helen Wade Greene, in memory of her father and mother, Mr. and Mrs. 


Jeptha Homer Wade... 
Lucile and Robert Gries. . 
George Gund. . 
H. A. and C. D. Hallstein. . 
Hanna Fund. . 
Mrs. Howard M. Hanna. . 
Kate Hanna Harvey Memorial. . 
Mr. and Mrs. Henry R. Hatch.. 
Cesar de Hauke... 


Mr. and Mrs. J. Byers Hays. . 


Robert Heller. . 

Dr. Jacob Hirsch. . 

Mrs. Lawrence Hitchcock. . 
Mrs. Reuben Hitchcock 


Alice K. Howell. . 
Elton Hoyt II.. 


George M. and Pamela S. ‘Humphrey. . 


John Huntington Art and Polytechnic Trust. . 
Jane Taft Ingalls. . 
Louise H. Ingalls. . 

Mr. and Mrs. R. Livingston Ireland. . 

Mrs. Martha Holden Jennings. . 

Mrs. William Powell Jones. . 

Junior Council of The Cleveland Museum of Art.. 
Mr. and Mrs. I. Theodore Kahn. . 

Fynette H. Kulas. . 

Mr. and Mrs. Herbert F. Leisy.. 

Mrs. Albert D. Levy. 


The Louise Foundation...... 

Mr. and Mrs. John S. Lucas. . 
Arthur B. Mack.. 

Mr. and Mrs. Williar am 1H. Marlatt... 
Grace Harman Mather Memorial. . 
Mr. and Mrs. Eugene Miles. . 

H. Oothout Milliken Memorial. . 


Mr. and Mrs. Severance A. Millikin. . 


Fanny Hanna Moore. . 
Nellie W. Morris... 


Mrs. N. T. B. Nobles and Mr. and Mrs. Wilbert S. 5. Brewer.. eae ee 


David Z. Norton Memorial. . 
Laurence H. Norton. . 

Robert C. Norton. . 

Emery May Holden Norweb. . 


Edward N. Painton. . 

Helen Greene Perry. 
Elisabeth Severance Prentiss. . 
Mildred Andrews Putman.. 

Mr. and Mrs. Alfred M. Rankin... 
Mr. and Mrs. W. B. Rawson... 
Hilla Rebay. 

Grace Rainey Rogers. . 
Rosenberg & Stiebel, Inc.. 

Paul C. Ruth.. 

Mr. and Mrs. Ralph S. Schmitt. . 
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162,754.70 
1,000.00 
500.00 
400.00 


1,725,718.76 


11,974.62 
10,000.00 
570.00 
1,000.00 
2,500.00 
604.02 
500.00 
1,500.00 
1,000.00 
2,435.65 
1,046.46 
5,000.00 
500.00 
300,000.00 
37,921.89 
52,107.90 
5,178.15 
17,900.00 
5,250.00 
23,825.00 
4,825.00 
500.00 
7,628.47 
1,250.00 
500.00 
500.00 
35,969.22 
510.05 
59,426.62 
4,177.50 
500.00 
1,003.01 
67,552.69 
20,000.00 
1,000.00 
1,168.75 
13,005.00 
17,595.25 
1,000.00 
16,689.10 
500.00 
1,000.00 
2,000.00 
192,652.70 
500.00 
2,000.00 
500.00 
500.00 
402,903.12 
1,000.00 
1,500.00 
4,960.78 
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BUILDING AND ENDOWMENT FUNDS (Continued) 


John L. Severance. . 
Mrs. Samuel P. Shane. . 
The Sherwick Fund 
Marion P. Stratton. . 
Perrin Shirley Memori 

Kelvin and Eleanor Smith. . 

Mrs. Herbert W. Strong. ... 

Mr. and Mrs. William C. Treuhaft. . 

George Garretson Wade. . 

J. H. Wade.. 

Worcester R. Warner Memorial. . 

Edgar H. Weil. . 

Mr. and Mrs. Lewis B. Williams. ~ 

Mary R. Williams. . 

Mr. and Mrs. John Wise... 

S. D. and Mary Wise. . 


Add income and profit and loss from investments not distributed 


Less total expenditures on new 


TOTAL 


75,746.05 
502.50 


$3,608,676.90 
57,399.31 


$3,666,076.21 


1,081,987.92 
$2,584,088.29 


DETAIL OF MEMBERSHIP ENDOWMENT FUNDS 


December 31, 1955 


INDIVIDUAL MEMBERSHIP 


Alfred S. and Estelle G. ee 
Anonymous No. 1. 
Anony mous No. 3... 
Anony mous No. 4—Memorial. . 
Stella Minor Antisdale. . } 
S. Prentiss Baldwin Memorial. . 
Roberta Holden Bole Memorial... 
Arthur D. and Marion W. Brooks. . 
Myrta Jones Cannon. 
Alice Carothers Memorial. . 
Alvah Stone Chisholm Memori: al... 
Harold T. Clark. . 
Mrs. Harry J. Crawford. . 
Elizabeth Brainard Thomson ‘Denison Memorial. 
Edwin A. Dodd.. 
Alton C. Dustin Memorial. . 
Sam W. and Florence T aylor Emerson. . 
Alwin C. and Charlotta F. Ernst Memorial. . 
Adolph J. and Esther S. Farber Memorial........................ 
Paul Louis and Edith Lehman Feiss Memorial...... ... 
Mary G. and Francis K. Glidden Memorial....................... 
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Amount 


5,000.00 
1,000.00 
5,000.00 
500.00 
500.00 
1,000.00 
78,465.73 
33,882.03 ag 
10,000.00 
952.50 
9,729.42 
770.00 
1,000.00 
500.00 
$ 1,300.00 
2,432.94 
7,200.00 
1,340.00 
1,100.00 
1,100.00 
7,307.88 
1,100.00 
14,095.13 = 
2,500.00 
2,400.00 
2,950.00 
2,125.00 
1,400.00 
1,500.00 
2,500.00 
5,200.00 
1,700.00 
2,400.00 
1,260.00 
1,100.00 
2,500.00 
3,750.00 
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DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


Agnes Gund Memorial. . 


George Gund III, Agnes Gund, Gordon Gund, ‘Graham de C. Gund, 


Geoffrey de C. ‘Gund, and Louise L. Gund.. 
Eugene S. Halle Memorial. . 
Salmon P. Halle Memorial. . 
Harold A. and Claribel D. Hallstein. . 
Howard Melville Hanna, Jr. Memorial. . 
Coburn Haskell Memorial. . 
Lawrence Hitchcock Memorial. . 


Elinor Irwin Holden Memorial. 


Helen Chisholm Hord. . 
Mr. and Mrs. Bird W. Housum Memorial. . 


George M. and Pamela S. 


Albert S. Ingalls. . 

Jane Taft Inga alls. . 

James D. and Cornelia A. Ireland.. 

Isaac and Jennie B. Joseph Memorial. . 
Junior Council of The Cleveland Museum of Art.. 
I. Theodore Kahn. . 

Mrs. I. Theodore Kahn. 

Charles G. King III Memorial... 

Elroy J. Kulas Memorial. . 

Mr. and Mrs. George C. Lucas Memorial. . 
Mr. and Mrs. John S. Lucas. . 


Malcolm L. and Lucia McCurdy McBride....... 


Lewis A. McCreary Memorial. . 
Grace Harman Mather Memorial. . 
Katharine L. Mather Memorial........ 


Hugh K. Milliken Memorial. . 
Julia Severance Millikin. . 


Mr. and Mrs. Severance A. “Millikin. 


Harry Fancher and Anna Willett Miter Memorial... 
Fanny Hanna Moore.. 

Mrs. J. E. Morley... 

Mrs. Cox Morrill. . 

David and Dorothy Morris Memorial. . 
Jeanie C. Murray. 

Laurence H. Norton... 

Robert C. Norton. . 

Harry DeWeese Norvell Memorial. . 
Crispin Oglebay Memorial. . 

Marion A. Parsons. . i 

Drake T. Perry. 

Mary B. S. Pollock... 

Mr. and Mrs. Henry F. ‘Pope. . 

Eda Sherwin Prescott. . 

James McElroy Richardson Memorial. . 


Franklin and Helen Elizabeth Rockefeller 


Mr. and Mrs. Louis Rorimer Memorial. . 

Walter D. Sayle.. 

Mary H. Severance e Memorial. . 

Samuel Paisley Shane Memorial. . 

Francis M. and Margaret H. Sherwin. . 

Judith Helen and Martha A. Stewart Memorial. . 
Frank E. Taplin Memorial. . 
Joseph Edwin Upson Memorial. . 


4,000.00 


4,699.55 
1,400.00 


1,750.00 
1,400.00 
1,100.00 
5,200.90 
2,400.00 
2,025.00 
2,000.00 
1,500.00 
1,500.00 
5,000.00 
1,500.00 
1,900.00 
5,000.00 
1,100.00 
1,300.00 
2,100.00 
1,225.00 
1,200.00 
6,600.00 
2,100.00 
4,000.00 
4,000.00 
1,200.00 
2,100.00 
1,100.00 
1,800.00 
1,300.00 


5,000.00 
3,000.00 
1,350.00 
1,100.00 
4,469.41 
1,300.00 


4,000.00 
2,300.00 
1,700.00 
2,900.00 

2,840.00 
: 1,100.00 
1,300.00 
1,500.00 

1,100.00 
2,500.00 
1,100.00 
8,150.59 
1,400.00 
2,600.00 
1,300.00 
11,200.00 
5,200.00 
1,100.00 


THE CLEVELAND MUSEUM OF ART 


DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


Walter C. White Memorial. . 3,088.12 
Lewis B. and Helen C. Williams. . 2,200.00 
Capt. and Mrs. Thomas Wilson Memorial.....................0-. 1,700.00 
Clara Gordon York. . 3,100.00 
Contributing 
P. and Clara G. Brekford. . 500.00 
Alva Bradley Memorial. . : 500.00 
Ezra Brudno Memorial. . 500.00 
Howard Parmelee and Maud Stager 600.00 
Mr. and Mrs. Walter L. Flory. 1,000.00 
George C. Gordon... 500.00 
Mr. and Mrs. Albert S. Ingalls, Jr. 800.00 
Clara Mayer Memorial. . 900.00 
John B. Putnam Memorial. . 500.00 
Lillian Rosenbaum Memorial. . 1,000.00 
James A. and Elizabeth B. D. Smith Memorial... 500.00 
Mary Southworth Upson...... 500.00 
Helen B. Warner. . 900.00 
$ 280,390.72 


TOTAL $ 673,363.86 
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TRUST FUNDS 


Balance 1955 


Dec. 31, 1955 Income 
OPERATING TRUST FUNDS 


Hinman B. Hurlbut. . 80,419.72 2,200.34 
Elisabeth Severance Prentiss.....................-. 3,538,315.19 200,180.56 
William E. Ward.. 213,404.49 13,908.01 
Caroline E. 16,868.06C 827.28 


$4,600,108.31 $ 249,449.75 
SPECIAL PURPOSE. TRUST FUNDS 


P. J. McMyler Musical Endowment................ $ 148,692.43 $ 9,478.50 
Hermon A. Kelley Art Library... 1583.17 290.76 


$ 156,276.20 $ 9,769.26 
$4,756,384.51 $ 259,219.01 


ART PURCHASE FUNDS 


Dudley P. Allen. . 180,452.05 $ 8,586.43 
John L. Severance. . ... 2,699,655.08 141,162.91 
Norman O. Stone and Ella A. Stone Memorial...... . 105,839.80 3,968.22 
J. H. Wade.. 137,197.81 
A. W. Ellenberger, Sr. Endowment................. 90,000.00 0: 


$4,388,706.10 $ 290,915.37 
TOTALS $9,145,090.61 $550,134.38 


NOTE A—The above listed funds are not owned by The Cleveland Museum of Art 
and are not included in the statement of assets, liabilities, and net worth. The Cleve- 
land Museum of Art is the beneficiary of only the income from these funds. 

NOTE B—Represents 1/6 of the actual carrying amount. The Cleveland Museum of 
Art receives 1/6 of the income. 


NOTE C—Represents 2/5 of the actual carrying amount. The Cleveland Museum of 
Art receives 2/5 of the income. 


NOTE D—Carrying amounts and quoted market prices of trust fund investments at 
December 31, 1955, were as follows: 


Carrying Quoted 

Amount Market 
Bonds—no quoted r market prices available............ 22,402.00 x | 
Stocks—no quoted market prices available............ 74,469.96 -0- 


TOT ALS $9,145,090.61 $19,018,038.24 


166 


‘ 


THE CLEVELAND MUSEUM OF ART 
ORDINARY EXPENSE DETAIL 
Year ended December 31, 1955 
OPERATING EXPENSES 
Bulletin and year book.................-.cccceeeeee. 2,512.78 
| Special exhibitions... .. . 
Printing and photography. 569.53 
SPECIAL PURPOSE EXPENSES 
Library books and periodicals. 825.34 
Fine Arts Garden upkeep. . 
Musical arts...... 8,824.16 
Purchase of cards, catalogues, SE Ee 7,077.85 


TOTAL $608,340.18 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 


Haroip T. CLarK SEVERANCE A. MILLIKIN 

Ravpu M. Coe LAURENCE H. NorTON 

EpwarpD B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarrR WILLIAMS 
RALPH S. SCHMITT 
Assistant Treasurer ALBERT J. GROSSMAN 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NorTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
Racpu M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIs 
The President of Case Institute of Technology 
SEITH GLENNAN 


GEorGE P. Secavonn H. KENDALL KELLEY 
Mrs. DupLey S. BLossom Mrs. ELroy J. KULAS 
Henry Hunt CLARK HERBERT J. LeEisy 
NATHAN L. DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. JouN S. Lucas 
Mrs. Howarp P. EELLS A. M. Luntz 
Mrs. JAMEs A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALcoLm L.McBrIDE 
Mrs. Epwarp B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. MattTuias PLuM 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E, TAPLin 
Mrs. JoHN H. Horp 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davin S. INGALLS 

Mrs. H. H. JOHNSON Howarp E, 


JUNIOR COUNCIL 
Mrs. CiarK E., 


Lockwoop THOMPSON 
WILLIAM C, TREUHAFT 
HELEN B. WARNER 
Ropert A. WEAVER 
WISE 


Chairman BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
ARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoserpH J. KRAYNAK 
Assistant Superintendent G. Lours McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE R. MALLoy 
Curator of Near Eastern Art 
DorotHuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WILLIAM E. Warp 
Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona E. 
Asst. Curator of Prints & Drawings 
Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


PRASSE 


Curator of Education | 
Assoc. Curator, Emeritus 
Assistant Curator 


THOMAS MuNRO 
Louise M. DuNN 
EpwarpD B. HENNING 


Circulating Exhibits 
Administrator 
Preparator 
Assistant 


Doris E. DUNLAVY 
JosepH G. ALVAREZ 
FREDERICK L, HOLLENDONNER 


Supervisors: 
Children’s Classes 
Clubs 
Motion Pictures 
Publications 
Research 
Special Activities 
Special Exhibits 
Instructors: 


DorotHy VANLOOZEN 
MARGUERITE MUNGER 
WILLIAM E, WARD 
ADELINE G. SCHIRRIPA 
MARGARET F. Marcus 
GERTRUDE S. HORNUNG 
JANET Mack 
CHARLOTTE BATES, 
JANE H. Grimes, Betty 
Mavup Pay, Lots RAAscH, 
NANcY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
contribute any sum above 

Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually - 

Full particulars may be had upon request. 


$500,000 
250,000 
100,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


| 


